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shot the breeze; lots of inane chatter is audible through 
headphones. The first attempt includes several ener- 
gized runs through “Low Down Payment,” a rocker 
from the second Crosby-Nash album, Wind on the 
Water. After an extended break, an attempt is made to 
run through another tune from the same album, the 
mellow “Homeward Through the Haze.” It is painfully 
obvious that the band hasn’t learned this one before- 
hand, although it does smooth out somewhat by the 
end of the extended jam that follows the vocal sections. 
This leads into a spacy, unfocused jam that features 
some particularly aggressive percussion and bass that 
meanders into a standard “Not Fade Away” type vamp. 
The third side starts with an energetic King Solomon’s 
style jam, then our heroes take a break to listen to, and 
comment on, the earlier takes of “Low Down Pay- 
ment.” Most of the fourth side consists of talking and 
tuning, with a few snatches of “Lazy Lightnin’ ” com- 
ing halfway through, leading into some more manic 


rapping. 
MICHAEL PARRISH 
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Unknown Studio, Unknown Location 






Studio Rehearsals: Instrumental, Blues 
Instrumental, Instrumental 3, Variation on 
Crazy Fingers, King Solomon’s Marbles, 
The Music Never Stopped (instrumental) 






1. Source: SBD, Quality: B+, Length: 1:00, Geneal- 
ogy: MR>C>C>RR 


This tape sounds like just the basic band members, 
maybe with Ned Lagin sitting in. It opens with a jazzy 
instrumental in D. Next up is a cheery, chunky version 
of the blues instrumental that was played at most of 
these rehearsals. The next piece was a long, unique 
three-chord shuffle that starts out as more of a groove 
than an improvisation. It got a little more interesting 
later on, as Weir turned on the wah-wah and Garcia 
started peppering out some tasty leads. Next was a won- 
derful, soaring, Beatlesque improvisation on the changes 
from “Crazy Fingers” that sounds nothing like the final 
song. The tape concludes with some more run-throughs 
of “King Solomon’s” and a relatively fully formed 
instrumental version of “The Music Never Stopped,” on 
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which Garcia played continuous, aggressive leads. 
MICHAEL PARRISH 


RM 3/21/75B He 


SNACK Rehearsal 
Unknown Studio, Unknown Location 






Studio Rehearsal: “Space Age” (x2) 





Personnel: With Ned Lagin, Merl Saunders, David 


Crosby 
1. Source: SBD, Quality: A—, Length: 1:00, Geneal- 
ogy: MR >RR>RR 


This tape consists of two partial run-throughs of “Space 
Age,” the amalgamation of “Blues for Allah” and “King 
Solomon’s Marbles” that this expanded lineup of the 
Dead played at Bill Graham’s benefit at Kezar Stadium 
four days later. All instrumental except for some off- 
mike “doo-doos” during the concluding “Under Eter- 
nity” part of “Blues for Allah,” these rehearsals, not 
surprisingly, sound a lot like the live performance. 
MICHAEL PARRISH 


Me 3/23/75 He 


Kezar Stadium, San Francisco, California 






Blues for Allah* > Stronger Than Dirt, Or 
Milkin’ the Turkey > Drums* > Stronger 
Than Dirt, Or Milkin’ the Turkey Reprise > 
Blues for Allah Reprise* 

Encore: Johnny B. Goode* 







Personnel: * With Merl Saunders (organ), Ned 
Lagin (electric piano), and Mickey Hart (drums); with- 
out Donna 

1. Source: FM-SBD (KIOI, San Francisco) Quality: 
A, Length: 0:45 

Comments: First “Blues for Allah” and “Stronger 
Than Dirt” ever performed. 

Highlight: Johnny B. Goode 


For their first post-“retirement” appearance, the Dead 
chose to give their audience a view of the experimenta- 
tion that went into the making of the Blues for Allah 





penn - SSE 
album. This instrumental set is a must-hear for those 
intrigued by the avant/fusion side of the band’s music. 

The main set consists of wordless versions of the two 
halves of “Blues for Allah,” sandwiched around a 
lengthy “Stronger Than Dirt” jam. Despite the layoff 
(or, perhaps more accurately, because of the intense 
work that preceded the show), the band sounds as on as 
it did in 1974; only some rhythmic hesitation betrays 
any uncertainty. Jerry’s noodling is as fierce as ever, Phil 
is assertive, and Bill and Mickey’s drum exchange is 
lively and agile. However, what truly stands out are spe- 
cial guest Ned Lagin’s electric piano (strongly reminis- 
cent of Chick Corea with Miles in 1969-70) and Merl 
Saunders’s deeply psychedelic organ. 

The raucous “Johnny B. Goode” encore is the sort of 
musical non sequitur that only the Dead could have 
presented. Perhaps it’s a tribute to the audience, who 
give the set an enthusiastic reception in spite of its 
bizarreness. 

There would be three more appearances in 1975, but 
they largely show the Dead moving back to the standard 
formation that took to the road again in 1976. Along 
with Blues for Allah, this show alone documents the fer- 
tile period of exploration and rebuilding after the 
“retirement.” 

PATRICK BUZBY 





Re 4/17/75 % 
Weir’s Studio, Mill Valley, California 


Studio Rehearsal: C. C. Rider**, King 
Solomon’s Marbles* (over and over), The 
Music Never Stopped* (instrumental), Tico 
Tico*** 







Personnel: * 
Crosby, ** Weir, Lesh, Kreutzmann, Lagin, Crosby, 
Cipollina, *** Weir, Lesh, Kreutzmann, Lagin, Crosby, 
Garcia 


Weir, Lesh, Kreutzmann, Lagin, 


1. Source: SBD, Quality: B, Length: 1:00, Geneal- 
ogy: MR >RR>RR 
Highlight: C. C. Rider 


Judging by how many rehearsal tapes of this song exist, 
the Dead must have labored over “King Solomon’s Mar- 
bles” to get it exactly perfect. Either that, or they really 
loved to play it. This rehearsal tape from April finds an 
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unusual bunch of players in the studio running through 
this bit of music again and again. It opens with a rare, 
tasty treat though, with Weir singing (off-mike) a soul- 
ful rendition of “C. C. Rider,” four years before it joined 
the performance repertoire. This is the only part of the 
tape where John Cipollina plays, and his slinky slide 
guitar makes the song. From then on out, it’s nearly an 
hour of bits of “King Solomon’s” played over and over, 
particularly the “Milkin’ the Turkey” section. Tagged 
on to the end is a partial instrumental run-through of 
“The Music Never Stopped,” another nice surprise, 
with late arrival Garcia, Weir, Lesh, and Kreutzmann 
running through the slinky Latin instrumental “Tico 
Tico.” Lagin contributed some wonderfully sleazy 
lounge-lizard organ to the last couple of choruses. 
MICHAEL PARRISH 


Me 5/9/75 He 


Unknown Studio, Unknown Location 


Studio Rehearsal: Blues for Allah vocal 
introduction repeated many, many times 






1. Source: SBD, Quality: A—, Length: 0:45, Geneal- 
ogy: MR>C>C>RR 


The harmonies for the introduction to “Blues for Allah” 
may sound good on the CD, but they sure sound dia- 
bolical here. Garcia cuts off the first of multiple takes 
(with full instrumentation) saying, “It sounds fucked!” I 
can’t disagree. The first few lines are repeated over and 
over, a cappella, instrumentally, and with vocals and 
instruments. I wish I could say it sounded better by the 
tape’s end, but it is still painful to listen to. Let’s just say 
this probably isn’t the tape to use to turn your friends on 
to the Dead. 

MICHAEL PARRISH 








